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205; relations with musicians, 15, 29-30,
43-44,61; revenue of, 16; in New York City,
20-22,27, 50,32, 53, 64-65, 70-72; in
Philadelphia, 22; in Chicago, 25,27, 82; and
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83-84; on radio, 86, 266

Pond, William A., 32

Popular music, 3, 6-7, 18, 26; ubiquity of, 8-9,
10,11,12,13-14, 17, 56,57, 72-73, 78-79,
88-89,240-242, 249-250, 251-253, 255,
257-259,274; as opposed to classical or
“serious music,” 10, 19-20,57, 87-88,90-91,
110-111,193-124, 241,242, 244, 955,
catchiness of, 10, 41, 49, 50; contrasted with
folk music, 18,50, 57; styles and genres, 19,
21-22,39-41,223,277; as ephemeral, 20, 50,
58,60,86-87, 110, 275; simplicity of, 23, 28,
99,45, 46,49, 51,54, 57, 58, 277; song
popularity, 23, 28-30, 36, 45-46, 56-89;
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unknown, 43-44; relations with music
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181,210, 267; advertising by, 104, 106-107,
109-110,111,112-118,114-117, 118,
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and patents, 153-154; and copyright law,
162-163, 175; and Sousa, 164; dominance of,
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